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LAND ACKNOWLEDGMENT

PICA acknowledges the Native nations across the Americas
upon whose land we live. We recognize their sovereignty
and denounce broken treaties. WWe acknowledge the robust,
federally recognized tribes of this area, and the Indigenous
lifeways that were and continue to be centered around the
lands and rivers of the region.

At PICA, we are committed to supporting Indigenous
communities through our programming and collaborations
with Indigenous artists, both locally and globally. All
told: seek truth in education and be guided by Native
wisdom. Contribute to Native causes, political efforts,
and organizations as much as possible. Please consider the
ways in which you can elevate the voices of Native artists
wherever you call home. In Portland, you can contribute to
Indigenous-focused organizations such as the Native Arts
and Cultures Foundation (NACF) and the Native American
Youth and Family Center (NAYA).

LAND ACKNOWLEDGEMENT LAND ACKNOWLEDGEMENT
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Box Office open

Aug. 5-—Sept. 14,2025
boxoffice@pica.org
503-224-PICA (T422)

Before the Festival
From August 5 — September 3, the Box Office can be reached via email or
phone from 12:00 — 4:00 PM PST. Closed on weekends and Labor Day.

During the Festival

From September 4 — 14, the Box Office is open each day of the Festival via
email or phone. Box Office staff will be available in-person one hour before
each event.

Support PICA and artists by
purchasing a pass to TBA:25!
Passes maximize your TBA experience and help to sustain this hallmark

PICA program. Get your pass today to Portland’s favorite celebration of
contemporary art and performance!

Patron Pass (All Access + VIP) $500

($250 tax-deductible)

Includes priority admission to all performances, concierge service, and full
access to TBA:25 exhibitions and programs. Plus, a donation to PICA in
support of TBA.

Full Pass $250

Includes admission to all performances and full access to TBA:25
exhibitions and programs.

Reservations are required for all ticketed programs regardless of pass
purchase. To RVSP for a TBA:25 event, click the Google Form link in
your emailed pass receipf.

BOX OFFICE BOX OFFICE BOX OFFICE BOX OFFICE
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DONATIONS

$30 for 30 Years of Radical Art:
Power What's Next

June 2025 marked PICA’s 30th anniversary. That’s three
bold decades of championing radically experimental art
in Portland and offering artists space, time, and diverse
opportunities to make and present their work.

Help us celebrate this milestone with a gift that keeps on
giving: support PICA for $30 (or any amount) each month!
Recurring donations help to carry our artist-centered
programming into the next 30 years and beyond.

Make a Direct Donation
pica.org/support/donations

Donate via PayPal
@picapdx

Go “Old School” and Mail a Check
PICA c/o Development Dept.

15 NE Hancock St.

Portland, OR 97212

Donate by Phone

Make a donation by calling our Development Department at
(503) 242-1419.

Donate Here

Thank You!

Your generosity makes art happen.

DONATIONS DONATIONS DONATIONS DONATIONS

DONATIECTED

GET CONNECTED

Follow the Festival!

Stay updated on all things TBA:25 via PICA’s Instagram,
@picapdx, and be sure to follow the 2025 Festival artists!

Madison Brookshire,* @madbrookshire
Olivia Camfield, @outeroutlet
San Cha,* @__san_cha__
Justine A. Chambers, @justine.a.chambers
Elbow Room (Good Dang Weekend 2), @elbow.room.pdx
Marcus Fischer, @marcusfischer
keyon gaskin and collaborators, #keyongaskin
= Woodrow Hunt, @wo___od
Kite, @kitekitekitekitekite
» Tahni Holt and Emma Lutz-Higgins, @tahniholt @emmgemmzz
Erika M. Anderson (EMA) and Tabitha Nikolai,
@_ema_usa_ @tabby_twitchit
» Asher Hartman and Jasmine Orpilla,* @chickentasteslikewood
@jasminemediumrare
The Untitled Native Project — Live at PICA
@bert_franks @amberkball @trevinobringsplenty @leland_butler1
@outeroutlet @davidthaor503 @thecarlarossi @wo___od @laronimo
@artnerdforever @mamakanani
Freddie Robins,* @iamfreddierobins
» Angelo Scott, @angelo.stop
Dao Strom, @herandthesea @shewhohasnomasters
Drama Tops,* @drama_tops_official

* Presented with our partners:

Cinema Project @cinema_project, Boom Arts @boomartspdx,
Performance Art Museum @pamuseum_, Douglas F. Cooley Memorial
Art Gallery at Reed College @cooleygallery, and Performance Works
NorthWest @pwnwpdx

GET CONNECTED GET CONNECTED GET CONNECTED
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The Time-Based Art Festivalis a
seasonal movement, a collective
passage from summer to fall.
TBA:25 marks a special milestone—
PICA’s 30th year—and gives us

an opportunity to look back at
where we came from while leaning
towards the future.

For ten days in September, we come together to witness
contemporary art in action: performances, exhibitions,
music, and movement. We run into old friends and form
new connections. Across the 2025 program, artists defy
expectations, stretching our understanding of art and its
place in the world we inhabit. From experimental operas
to performance-lectures, multimodal poetry to droning
soundscapes, TBA:25 truly has something for everyone.

TBA is treasured because it is temporary. It is a time
dedicated to being here and now—time that is rarer and
rarer these days. A time when everyone belongs, when you
belong.

Life happens when you show up. TBA happens only once a
year. Experience it.

FESTIVAL FESTIVAL FESTIVAL FESTIVAL FESTIVAL
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DATE Sept. 4

LOCATION Portland, OR

TBA:25 OPENING DAY

TIME PROGRAM LOCATION

6:00 PM Angelo Scott, Omni Rail PNCA

6:00 PM First Thursday Various Locations
8:00 PM Opening Night Dinner PICA Pavilion

The 2025 Time-Based Art Festival opens at PNCA on
September 4, where Angelo Scott and their collaborators
will activate Scott’s ambisonic, walk-through instrument
Omni Rail.

From PNICA, head to the nearby Pearl District for some
First Thursday gallery hopping! First Thursday is a beloved
Portland tradition highlighting local galleries and small
businesses, and many participating spots are a short walk,
bike, or car ride from PNCA.

Following Scott’s performance, an intimate Opening
Night Dinner will be held in the PICA Pavilion. This meal will
be shared between Festival artists and the lucky few who get
their tickets early. Opening Night is where the magic of TBA
begins, we can’t wait to see you there!

Learn more about Angelo Scott and Omni Rail on page 18. Learn more
about Opening Night Dinner on page 16.

FESTIVAL FESTIVAL FESTIVAL FESTIVAL FESTIVAL
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OPENING NIGHT DINNER Sept. 4 at 8:00 PM

BOX MEALS Sept.5-7&1-13

BAR GARDEN Sept. 4 — 14, open one hour before the first show

LOCATION PICA Pavilion, 15 NE Hancock Street

PRICING
OPENING NIGHT DINNER $200 per plate
BOX MEALS Please check pica.org/tba for more info.

OPENING NIGHT DINNER
& PICA BAR GARDEN

During TBA:25, come gather in PICA’s Bar Garden for shared
meals that bring artists, crew, and community together.
PICA’s Bar Garden is home for the TBA:25 Opening Night
Dinner, pre-show box meals with artists, and post-show chats
over a drink.

PICA’s Pavilion—airy, welcoming, and centrally located—
becomes the Festival’s communal hearth, where stories
are exchanged alongside plates. \Whether you’re a longtime
collaborator or first-time attendee, join us for drinks, toasts,
and long-table conversations that spill into the night. Come
celebrate the people behind the Festivall

Details on specific meal events—including the Opening
Night Dinner and how to order pre-show box meals—are
coming soon. Until then, consider the Pavilion your invitation
to slow down, gather, and share in the spirit of TBA.
Everyone is welcome at the table.

Access Notes: PICA’s Pavilion is accessible for those with mobility aids
but has a slight slope. ADA-accessible, gender-neutral restrooms and
water coolers are located inside and near the entrance.

FESTIVAL FESTIVAL FESTIVAL FESTIVAL FESTIVAL

sebew| £3389 o As934n00 03044 (WO330Q) ||SM[BYS UIA[ED JO AS83uN0D 030yd (dog)

OPENING <=\l\\[e;

NIGHT T

DINNER & DINNER &
PICA BAR

NIGHT
DINNER &
PICA'BAR
GARDEN

OPENING

NIGHT

&
R

OPENING

GARDEN



#0 NHL

"IVAL

DATE Sept. 4 at 6:00 PM

LOCATION PNCA, 511 NW Broadway

TICKET Free

RUN TIME 50 minutes CAPACITY 100

Angelo Scott

Traditional village sites of the Multnomah, Wasco, Cowlitz, Kathlamet,
Clackamas, Bands of Chinook, Tualatin, Kalapuya, and Molalla
(Portland, OR)

Omni Rail

World Premiere

Omni Rail is an ambisonic, walk-through instrument, designed
from the stairwells, railings, and cable system that supports
the architecture of Portland's historic 511 Building. From
within PNCA’s Atrium and Mezzanine, the instrument is its
own speaker system, both metaphorically and physically.
Omni Rail will be activated by an ensemble in collaboration
with choreographer Muffie Delgado Connelly, and with
project support and mentorship from Zachary D'Agostino.
The music composition is an arrangement of notes
already contained within the building's architecture.
The sounds are carried throughout the open room and
balcony floors of PNCA as the instrument amplifies itself.
Musicians strike, bow, or slide the instrument, engaging with
movement artists as they traverse the site in a conversation
with proximity, intimacy, and the unseen, blurring the
boundaries between perceivable roles as musician and bodily
instrumentation, emergence, catalyst, and reaction.
Following this performance, the interactive exhibition will
remain on view until September 14, 2025.

Angelo Scott is an interdisciplinary artist from the South currently
living in Portland, OR and completing their BFA in Intermedia at PNCA.
Their sonic compositions build shifting layers of melodic sentiments from
splintering phrases, emphasizing irregularities in live sampling, synthesis,
and insisting upon fleeting swells of emotive expression as a passage
through intricate patterns in overwhelming soundscapes.

Scott received their Associate of the Arts from Linn-Benton
Community College in 2019, where they worked as the photo editor
for The Commuter. While living in Corvallis, OR, they began operating
in DIY sonic arts communities, co-organizing and curating installation
and video works for Corvallis Experiments In Noise's What is Noise?
festivals. In 2016, they co-initiated and co-created Sponsored Trash, an
ongoing performance arts collective. They currently perform solo sound
compositions as Tyronza and participate in improvisational ensembles,
create video projections, and make collaborative CRT installations for
interactive music events.

FESTIVAL FESTIVAL FESTIVAL FESTIVAL FESTIVAL
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Access Notes: Omni Rail reaches high volume levels. Earplugs are available
at the front desk. The performance occurs on three different floors in an
open room. The second floor Mezzanine is only reachable by stairs or a
private elevator, which can be accessed by requesting assistance at the
front desk. The third floor is accessible by stairs or a public elevator.

There is an additional viewing room in the Mediatheque space (on the
ground floor in the Atrium) with works made in collaboration with the
video artist Lenny Beach. The viewing room features projections on three
walls with one central livestream of the performance, and two videos on
the left and right walls that allow viewers to encounter the different floors
from the ground level. Seating is available and the doors will remain open
during the performance. Audiences are encouraged to move around freely.

PACIFIC
NORTHWEST
COLLEGE OF
ART
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DATE Sept. 5 at 6:00 PM, Sept. 6 & 7 at 4:00 PM

LOCATION PICA, 15 NE Hancock Street

TICKET Sliding Scale $20, $35, $50

RUN TIME 60 minutes CAPACITY 200

Tahni Holt and Emma Lutz-Higgins

Unceded land of the Multnomah, Wasco, Cowlitz, Kathlamet, Clackamas,
Bands of Chinook, Tualatin Kalapuya, Molalla, and many others who call
this region home (Portland, OR)

Horizon

World Premiere

Directed by Tahni Holt

Choreographed in collaboration with Emma Lutz-Higgins

Performed by Tahni Holt and Emma Lutz-Higgins

With composer Luke Wyland, visual artist Jess Perlitz, lighting designers
Al Knight Blaine and James Mapes, costume designer/visual artist Kim
Smith Claudel, and dramaturg Kate Bredeson

Horizon is the perceived line where sky meets Earth—a
locator in constant motion.

Horizon is a dance. In this dance, we move with a porous
body within a porous performance space. \We reside in a
shifting landscape of attention. We shift attention between
seeking, dispersing, and disappearing.

Horizon is a constant reshaping of relationships between
sculpture and sound, light, bodies and space, forming and
reforming islands of kinship and sentiment. There is an
opening, a slit, a crack that allows for new iterations of
togetherness to emerge. As we rest in this togetherness,
lines are blurred between the animate and inanimate. It is a
precarious state of becoming. Becoming a rock. Becoming
a cloud. A sculpture becoming a body. A body becoming a
vessel. A lightwave becoming a rainbow. There is a silver
lining here. A tangle of impulse, of nerve endings, of charged
particles in motion.

Horizon is loose in identity, sharp in perception.

Tahni Holt is a dance artist and somatic practitioner whose work is rooted
in collaboration and community. Born and raised in what is now known

as Portland, OR, she has spent most of her life in the shadow and glow
of Mt. Hood. Her work has been presented nationally at On the Boards,
Seattle, WA; Velocity Dance, Seattle, WA; Fusebox Festival, Austin, TX;
DiverseWorks, Houston, TX; Portland Institute for Contemporary Art,
Portland, OR; and White Bird, Portland, OR. She is a recipient of an NDP
Touring Award and Oregon Arts Commission Fellowship. Internationally,
her work has been performed in Bulgaria and Portugal and supported
through residencies in France, Greece, and Romania. Holt is the founder
and one of four current stewards of FLOCK Dance Center.

FESTIVAL FESTIVAL FESTIVAL FESTIVAL FESTIVAL
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Emma Lutz-Higgins is a Portland-based dance maker and performer
whose choreographic work uses movement, text, and nonlinear narrative to
explore perception, identity, and possibility. She has performed at AUNTS,
Brooklyn, NY; Movement Research, New York, NY; Gibney Dance, New
York, NY; New York Live Arts, New York, NY; Triskelion Arts, Brooklyn, NY;
and Danspace Project, New York, NY. In March 2025, she premiered her
first evening-length work, FLOOR, through PWNW’s Alembic Residency.
Her performances have been reviewed in Oregon Arts Watch and The
New York Times. Lutz-Higgins holds a BA from Bard College.

Funded in part by the Regional Arts & Culture Council and the Office of
Arts & Culture and Portland Institute for Contemporary Art.

xK
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DATE Sept.5 & 6 at 8:00 PM

LOCATION Winningstad Theatre, 1111 SW Broadway

TICKET $50 True Cost | $35 Adults | $25 Students and Seniors
RUN TIME 90 minutes CAPACITY 288

San Cha

Los Angeles, CA

Inebria me

Co-Presented with Boom Arts

West Coast Premiere

Performed in Spanish with English supertitles

A new, experimental opera by acclaimed LA-based musician

and performance artist San Cha, /nebria me queers cisgender

and heteronormative archetypes of felenovelas with fiercely

original composition, libretto, and nonlinear narrative to

celebrate the liberating power of ascendant relationships.
Inebria me is led by a visionary, bicoastal, trans and queer

of color creative team and rooted in San Cha’s personal

and artistic influences, including rural Mexican family life,

Catholic Church choir, cross-border experiences, Bay Area

drag, queer club culture, and nightlife. Blending ranchera,

cumbia, mariachi, punk, classical, industrial, and electro, the

opera’s dynamic live sound score combines with bold vocal San Cha San Cha San Cha San Cha San CF

performances and innovative theatrical design to make a

powerful political and poetic statement for opera’s modern

stage. Both homage and subversion, both minimalism and

grandeur, /nebria me defies genre, expands form, and creates

its own universe.

San Cha is a Los Angeles-based, Mexican-American artist exploring
themes of identity, power, and liberation. Through albums, stage shows, and
film/video, her music blends rancheras, electronics, cumbia, and pop. Her
multidisciplinary performance practice spans DIY and drag, queer nightlife
and club culture, and experimental opera. Her work has been supported

by lumber room, The Getty, LACMA, Red Bull, Los Angeles Performance
Practice, California Arts Council, Ballroom Marfa, Denniston Hill, On the
Boards, REDCAT, KQED, Foundation for Contemporary Arts, and more.

Acesss Notes: This performance includes haze, strobe effects, and nudity.

A National Performance Network (NPN) Creation Fund project.
Co-commissioned by Performance Space New York, PICA, Movimiento de
Arte y Cultura Latino American, and NPN, with additional support from
On the Boards, REDCAT, Los Angeles Performance Practice, Ballroom
Marfa, Denniston Hill, and Oak Head.
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DATE Sept. 5 at 8:00 PM, Sept. 6 & 7 at 6:00 PM
LOCATION PICA Annex, 15 NE Hancock Street
TICKET Sliding Scale $20, $35, $50

RUN TIME 75 minutes CAPACITY 115

Drama Tops
Seattle, WA

DADS
Co-Presented with Performance Works North\West

Drama Tops’ newest Queer Tragedy, DADS, is a holesome, sci-
fi dreamscape about fatherhood that is guaranteed to blow
your mind and stick with you for years.

In DADS, Elby and Shane are confronted with the largest
demon they have yet to face: their purpose. This deeply
existential and heartfelt dance odyssey between two platonic
lovers interrogates queer culture and Elby and Shane’s
relationships to their fathers, all while trying to figure out
their role in making the world a better place.

They grip each other as they gasp for air. They dive head
first into the chaotic waters of grief and loss as they sift
through the sands of death and distance on the shores of
masculinity. They bump. They grind. They fail to procreate.

So, slap on your leather, steal Daddy’s credit card, and
buy tickets to DADS.

Seattle’s [self-professed] hottest postmodern nightlife performance duo,
Drama Tops was born of the artistic partnership of Elby Brosch and Shane
Donohue. They began making work together seven years ago with the
creation of a solo on two bodies. The dynamic between their trans body
and cis body has created beautiful moments of frustration, competition,
tenderness, and comedy. You may have seen Drama Tops perform their
smash hit Boys/ Boys! Boys!, presented by Velocity Dance Center’s Made
in Seattle program, or their self-produced show, Drama Tops, this is for
you at Washington Hall in Seattle. Other performances include NW New
Works Festival presented by On the Boards, Seattle, WA; Family Meal
and Catharsis at Kremwerk, Seattle, WA; Hee/s! at Cha Cha, Seattle, WA;
High F@ggotry, Seattle, WA, and more.

Access Notes: Use of flashing lights and haze. Themes of fatherhood and
death.

Made possible by the New England Foundation for the Arts’s National
Dance Project, with lead funding from the Doris Duke Foundation and the
Mellon Foundation, and by John Robinson, Jason LeBrun, and Jason Dixon.

nefa
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DATE Sept. 5 at 9:30 PM

LOCATION PICA, 15 NE Hancock Street
TICKET Sliding Scale $10, $20, $50

RUN TIME 25 minutes CAPACITY 300

Asher Hartman and Jasmine Orpilla
Los Angeles, CA

Blessed with Switch

Co-Presented with the Performance Art Museum

Jasmine Orpilla (performer and composer) and Asher
Hartman (writer and director) make Blessed with Switch, a
dark, unnerving hacking and synching of languages that mar,
distort, and disturb the feminine unconscious in order to free
a glorious new Leviathan within.

Exchanging and reabsorbing language together across
disciplines since 2010, Orpilla and Hartman bring together
their intuitive performance processes to delve into the
somatic repercussions of the destruction of geo-psychical
feminine. What resurfaces after eons of attack, what cuts,
what suffers, what vibrates, what gives way, and what new
Thing/s is/are ushered in its wake?

Asher Hartman is an interdisciplinary artist, director, writer, and creator
of live performances. His works operate in the charged space between
performance art, experimental theater, and immersive installation. Often
situating personal and emotional history in relation with the ideologies
that structure Western culture, his works are dense, visual, poetic,
embodied texts. He is the founder and chief of Gawdafful National Theater,
a group of artist-actors for whom he has written and directed since 2010.
Jasmine Orpilla is an internationally-awarded, multi-voiced Filipino/x-
American performance artist and composer of operatic installations.
In both her performances and installations, she activates her lifelong
practices of folk ritual dance, combat systems, and music of the Philippine
diaspora, against the contemporary American framing of the first-
generation, imperialist military culture of her own childhood.

Access Notes: This performance features extreme darkness and low light.

This presentation is part of the Performance Art Museum's Long Term
Residency (LTR) program, which has named Asher Hartman as the
inaugural recipient. LTR is made possible thanks to the Performance Art
Foundation, with additional support from Miyoung Lee and Neil Simpkins,
Abby Sher, and Mariel Carranza.
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DATE Sept. 6 at 7:30 PM

LOCATION PICA, 15 NE Hancock Street
TICKET Sliding Scale $10, $20, $50

RUN TIME 60 minutes CAPACITY 300

Justine A. Chambers

Unceded Coast Salish territories of the Skwxwuimesh, Musqueam, and

Tsleil-Waututh Nations (Vancouver, BC) /%
The Brutal Joy: A Lecture WH"I :J
This performative lecture speaks to and with the conceptual "“l"“
and historical underpinnings of Justine A. Chambers’ i '\}‘
latest choreographic project, The Brutal Joy. In the talk, / I‘
Chambers discusses dance and fashion as counter archives,

the processes of ritualization and individuation, and the

oscillation between the compositional structures of the

riff, the vamp, and the break, letting provisional moments of

self-actualization in the present surface through a dance

of future possibilities. Emerging from traces of childhood -
memories of family gatherings on the South Side of Chicago,

The Brutal Joy unfurls Black vernacular dance alongside

sartorial gesture as intellectual discourse, reverie, and

devotion to Black living. 2

Justine A. Chambers is a dance artist and educator living and working on Justine A. Justine A. Justine A. Justine A. Justine 4
the unceded Coast Salish territories of the SkwxwiTmesh, Musqueam, Chambers Chambers Chambers Chambers Chambe:
and Tsleil-Waututh Nations in Vancouver, Canada. Her practice is a {

collaboration with her Black matrilineal heritage, and extends from 4

this continuum and its entanglements with Western contemporary
dance and visual arts practices. Her research attends to individual and
collective embodied archives, social choreographies of the everyday,

and choreography and dance as otherwise ways of being in relation.
Chambers’ work has been hosted at galleries, festivals, and theaters
nationally and internationally. She is an Assistant Professor in the School
for Contemporary Arts at Simon Fraser University, Vancouver, BC, and
Associate Artist to The Dance Centre, Vancouver, BC. Chambers is Max
Tyler-Hite’s mother.
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% he Untitled The Untitled The Untitled The Untitled The Untitled The Untit
LOCATION PICA, 15 NE Hancock Street i Native Native Native Native Native

- Project — Project — Project — Project — Project —
TICKET Sliding Scale $10, $20, $50 (free for Indigenous audience members) SR OIS G PICA. - 'Live aHPICA +whivegkiGs . Live.ot PICA. - -Live at.P)

RUN TIME ~2 hours CAPACITY 200

Amber Ball, Trevino Brings Plenty,
Leland Butler, Olivia Camfield, .
David Harrelson, Anthony Hudson, | »
Woodrow Hunt, LaRonn Katchia, LT :
Steph Littlebird, Kanani Miyamoto oy ~ 3%

Portland, OR y 2 " o # N
The Untitled Native Project — Live af PICA

The Untitled Native Project — Live at PICA is a night in three
parts: history, storytelling, and conversations. Part One
features Oregon and Portland history from David Harrelson
(Confederated Tribes of Grand Ronde) and Anthony Hudson
(Confederated Tribes of Grand Ronde, Siletz). r e
Part Two puts a spotlight on Native artists living, I
working, creating in the Pacific Northwest, with
perspectives from Amber Ball (Dakubetede, Shasta, Modoc,
Klamath), Leland Butler (Grand Ronde/Siletz/Yurok), Olivia
Camfield (Mvskoke), Woodrow Hunt (Klamath, Modoc and
Cherokee), LaRonn Katchia (Warm Springs/Wasco/Paiute), . ¥
Steph Littlebird (Kalapuya, Chinook), and Kanani Miyamoto —= .
(Hawaiian). :
Part Three concludes the evening with a conversation
with Trevino Brings Plenty (Lakota) and the artists about
their perspectives and the future of Native arts and cultures. ; ' ool by it Ve T e
This performance will be livesteamed via PICA’s YouTube : " ' : :
channel. Please visit pica.org/tba for updates. o i e ol B
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DATE Sept. 11 at 7:00 PM, Sept. 13 at 8:00 PM
LOCATION PICA, 15 NE Hancock Street
TICKET Sliding Scale $20, $35, $50

RUN TIME 47 minutes CAPACITY 200

keyon gaskin and collaborators
Louann, AR; Camden, AR; St. Louis, MO; and Portland, OR

thd: to be diasporic un determined

“Darkening” refers to the participation of people
traditionally understood as “dark” in the formation of their
own identities through imagination of internal belonging
and oceanic crossing. It invokes a process or sense of
envelopment, if not doom, in the ubiquitous effects of power,
and simultaneously a sense of hope for a future where such
thick, instrumental and infinite selections becomes so full
as to become ineffectual—the mirrors darkened, possibility
reborn.

— Stephanie Leigh Batiste, Darkening Mirrors

Reaction, memory and dream: these are the springs of
poetry. May these poems challenge the daily language of our
intercourse-

— June Jordan, Introduction to SOULSCRIPT

keyon gaskin prefers not to contextualize with their credentials.

Access Notes: Loud, amplified sound levels.

A National Performance Network (NPN) Creation & Development Fund
Project, co-commissioned by Portland Institute for Contemporary Art,
Portland, OR; The Luminary, St Louis, MO; The Chocolate Factory Theater,
Astoria, NY; and National Performance Network, New Orleans, LA.

NN

NATIONAL
PERFORMANCE
NETWORK
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DATE Sept 11 at 8:30 PM

LOCATION PICA, 15 NE Hancock Street

TICKET Sliding Scale $10, $20, $50

RUN TIME ~80 minutes CAPACITY 200

Madison Brookshire
Los Angeles, CA

Number Series
Co-Presented with Cinema Project

Exploring perception through subtle changes of light and
color over time, Madison Brookshire's Number Series
presents expanded works of soft-edged rectangles-on-
rectangles, created through the mechanics of film projection
itself. Each film requires two 16mm projectors, with each
projecting a reel of gradually shifting color that overlaps

on a single screen. At times, the overlapping colors add up
to white or gray, creating an uncanny experience of color

as both presence and absence. Colors also extend across

the film reels' optical soundtracks to produce seams of
understated white noise, such that what is heard is a delayed,
light-interpreted version of what is seen. Selections from
the NMumber Series will be performed with Brookshire in
attendance.

Madison Brookshire lives in Los Angeles, CA, where he makes films,
paintings, and performances. His work invites viewers to become aware of
perceptual processes and the sensuous experience of time. He frequently
collaborates with musicians and composers, such as Ezra Buchla,
LCollective, Laura Steenberge, Mark So, and Tashi Wada.
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DATE Sept. 12 & 13 at 6:00 PM

LOCATION PICA Annex, 15 NE Hancock Street

TICKET Sliding Scale $20, $35, $50

RUN TIME 50 minutes CAPACITY 115

Dao Strom
Portland, OR

Tender Revolutions/Yellow Songs

Tender Revolutions/Yellow Songs is a hybrid project
comprised of writings, music, and visual ephemera that
tend to “yellow subjectivities” and enact small spaces of
connectivity across boundaries of diaspora and identity.

For TBA:25, multidisciplinary artist Dao Strom presents
an installation of multimodal poetry works in PICA’s Annex,
activated by two performances featuring a unique blend
of poetry and music in collaboration with She Who Has No
Master(s), a collective of Vietnamese women writers and
artists—of which Strom is a founding member—and a special
set of “diaspora songs” with accompaniment by Fear No
Music.

These performances celebrate the release of 7ender
Revolutions|Yellow Songs as a set of four print chapbooks,
Yellow Songs 7-4, and a vinyl LP, Tender Revolutions. The
project is a joint release of The 3rd Thing Press, Antiquated
Future Records, and Beacon Sound. Books and albums will be
available at TBA:25.

Strom will be joined by members of She Who Has No
Master(s) and the chamber music ensemble Fear No Music.
Following TBA:25, Strom's installation will be on view
through Oct. 4.

Dao Strom is a poet, musician, writer, and interdisciplinary artist who
works with three “voices”—written, sung, visual—to explore hybridity and
the intersection of personal and collective histories. She is the author and
composer of several hybrid literary/music works, including the poetry-
art collection /nstrument, which won the 2022 Oregon Book Award for
Poetry, and its musical companion of song-poems, Traveler’s Ode, and the
forthcoming Tender Revolutions/Yellow Songs.

Strom’s work encompasses solo and collaborative projects, music/
poetry performance, public art, and visual-poetry installations, and
has received support from the Creative Capital Foundation, Oregon

Community Foundation, the National Endowment for the Arts, and others.

She is the co-founder of She Who Has No Master(s), a collective of
Vietnamese women writers and artists making polyvocal poetry-artworks;
and de-canon, a literary social art project centering BIPOC writers. Born
in Vietnam, Strom lives in Portland, OR.
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Dao Strom

Dao Strom

Supported in part by Creative Capital Foundation, The 3rd Thing Press,
Antiquated Future Records, Beacon Sound, and Fear No Music.
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DATE Sept. 12 at 8:00 PM

Erika M. Erika M. Erika M. Erika M. Erika M.

LOCATION PICA, 15 NE Hancock Street Anderson Anderson Anderson Anderson Anderso
— (EMA) and (EMA) and (EMA) and (EMA) and (EMA) a

TICKET Sliding Scale $10, $20, $50 ' Tabitha Tabitha Tabitha Tabitha abithag

RUN TIME ~45 minutes CAPACITY 300 ikolai Nikolai Nikolai Nikolai

Erika M. Anderson (EMA)
and Tabitha Nikolai

Portland, OR and New Orleans, LA

Memory as a Rock Out of Reach

Amidst a melodic power drone soundscape of modular synth,
guitar, songs, and spoken word, Erika M. Anderson (also
known as EMA) returns to the stage as a storyteller. Mlemory
remixes the imagery that defined her childhood femininity:
bikini babes, Saturday morning cartoons, and the eroticized
overlap between them. Wielding video game technologies
originally designed for making the latest first-person shooter,
Tabitha Nikolai subverts them into the creation of surreal
psycho-geographies. Together, Anderson and Nikolai play off
each other, exploring sonic and visual dreamscapes projected
in real time. Synth noise, commercial detritus, and degraded
three-dimensional scans evoke a haunted feeling of memory
and decay. The resulting genre-defying duet is at once
humorous, disquieting, and hopeful. lemory as a Rock Out
of Reach is a lush collage of ‘80s excess and the resulting

a dark and humorous twist. With a long history of running DIY spaces,
Nikolai believes deeply in the lifesaving power of community-organized
ruination that seeks a path away from the limits of binaries scenes. Her work has been shown internationally at venues including
and American individualism. Kunsthall Trondheim, Trondheim, Norway; Vox Populi, Philadelphia, PA;
and apexart, New York, NY. Nikolai’s video games have been covered by
The New York Times, VICE, and Art in America, and in academic outlets
including the Journal of Gaming & Virtual Worlds.

Erika M. Anderson is a new media artist who has been part of the West
Coast experimental music scene for two decades. She grew up on the
jukeboxes of South Dakota but got noise-pilled by Cali, where she formed
her first touring bands and taught herself how to make records. Her
signature sound reflects those influences, pairing electronic synth drones
with guitar and voice. Anderson has created cross-genre works involving
sound, storytelling, virtual reality, and video game technologies, but is
most well known for albums released under the name EMA, which have
been widely acclaimed and covered by The New York Times, The New
Yorker, Der Spiegel, and The Guardian, among others. Anderson has
toured extensively, working her way up from warehouse shows to festivals
and arenas. Her hybrid performance pieces have taken place at MoMA
PS1, Queens, NY; Barbican Centre, London, UK; and the New Museum,
New York, NY. Anderson currently lives in Portland, OR.

Tabitha Nikolai is a visual artist and educator who uses video games,
installation, and writing to study life under the visceral and disorienting
onslaught of mass virtuality. Currently based in New Orleans, LA, she
grew up in Utah, and is forever influenced by her experiences there. Her
work orbits themes of gender, isolation, futurism, and fantasy, often with

Access Notes: This performance uses strobe effects.
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DATE Sept. 13 & 14 from 12:00 PM to 5:00 PM

LOCATION Douglas F. Cooley Memorial Art Gallery, Reed College,
3203 SE Woodstock Boulevard

TICKET Free

Freddie Robins

Essex, UK and London, UK

Apotropaic

Presented by the Douglas F. Cooley Memorial Art Gallery, Reed College
Curated by Stephanie Snyder, Cooley Director

Organized by Kris Cohen, Jane Neuberger Goodsell Professor of Art
History and Humanities

On View: Sept. 13 — Dec. 18, 2025

Public Hours: Thursday through Sunday, 12:00 — 5:00 PM

and by appointment at cooley@reed.edu

Apotropaic is the first US one-person exhibition by
celebrated UK textile artist Freddie Robins, Professor of
Textiles at the Royal College of Art, London.

Freddie Robins has earned a reputation as a radical
conceptualist whose hand- and machine- made tapestries,
sculptures, and chimerical assemblages are as playfully
cheeky as they are political. For several decades, Robins
has labored to free knitting from forms of sentimentality
devoid of critique. In the artist’s words: “Knitting is my
way of interpreting and coming to terms with the world
that |l inhabit. It sits between my internal world and the
physical world, like a form of comfort or rather discomfort.
My knitting practice questions conformity and notions of
normality. | use knitting to explore contemporary gender and
the human condition.”

In Apotropaic, Robins exhibits her newest work
concerned with vulnerability and protection. The new work
is composed of the soft and, at times, unwieldy remains of
other projects, coupled with found stones, shells, and other
talismans. Absorbing Robins’ work slows our perception
of time, and as we concede to knitting’s temporality, an
internalized softness ensues—the supple experience of
attention.

Freddie Robins (b. 1965) lives and works in Essex, UK and London, UK.
Currently Professor of Textiles at the Royal College of Art, she works

to commission and exhibits nationally and internationally. She is the 2025
Stephen E. Ostrow Distinguished Visitor in the Visual Arts, Reed College,
Portland, OR.
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DATE Sept. 13 at 9:00 PM

LOCATION PICA, 15 NE Hancock Street

TICKET $30

CAPACITY 300

DIRTY THIRTY TBA:25
CLOSING PARTY

Get ready to get down at the TBA:25 closing party, Dirty
Thirty. This high-energy blowout marks the last official night
of the Festival, bringing together artists, audiences, and the
entire TBA community for one unforgettable throwdown.

Dirty Thirty isn’t just the end of TBA:25—it’s a full-on
celebration of three decades of boundary-pushing art, wild
ideas, and the people who make it all happen. Expect surprise
performances, a flowing bar, dancing, and, of course, karaoke!
Bold outfits, hugs, and fearless dance moves are encouraged.

Whether you're here to celebrate the week behind us or
the 30 years that led us here, this is the space to let loose,
connect, and revel in the spirit of PICA. Come ready to
dance, cheer, and toast to the past, present, and future—
Dirty Thirty is where it all comes together.
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DATE Sept. 14 at 4:00 PM

LOCATION PICA, 15 NE Hancock Street
TICKET $20

RUN TIME 3 hours CAPACITY 300

Elbow Room
Portland, OR

Giood Dang Weekend 2

Good Dang Weekend 2 is a bingo game and dance party
fundraiser to benefit Elbow Room, a nonprofit community
art studio and gallery space focused on providing artistic
mentorship, material support, and meaningful exhibition
opportunities to artists with intellectual and developmental
disabilities in Portland.

Elbow Room and PICA have fostered an ongoing
community partnership since 2022 through PICA’s SPACE
program. Through a weekly studio arts program hosted by
PICA, Elbow Room artists have access to PICA’s library of
art books and can work with a wide range of artistic media in
PICA’s Resource Room.

In its second year as part of TBA, Good Dang Weekend 2
is fueled by amazing prizes, lucky numbers, and a community
built out of real resilient materials: inclusivity, creative
practice, adaptability, improvisation, and collaboration.

The evening’s festivities will be hosted by Portland
performance artist Kye Alive. Dress to impress and
bring that competitive bingo energy! Stick around for a
celebratory dance party after bingo!

Access Notes: Please wear a mask for community safety, unless you’re
actively eating or drinking.
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DATE Sept. 4 —14
LOCATION PICA, 15 NE Hancock Street

Olivia Camfield, Marcus Fischer,
Woodrow Hunt, Kite, Angelo Scott

Olivia Didbiivi | y Olivia

Creative Exchange Lab Camfield , Camfieid/ Camfield

PICA’s beloved artist residency, Creative Exchange Lab
(CXL), is back! CXL invites artists from around the world

to come work, learn, explore, and make connections in our
city. Happening during TBA:25, CXL is a unique opportunity
in that it highlights exchange and friendship in addition to
offering the support of PICA's Artistic Directors and staff.
This year’s cohort includes Olivia Camfield, Marcus Fischer,
Woodrow Hunt, Kite, and Angelo Scott—each working
across disciplines to challenge form and engage with history,
technology, and community. From sound and installation

to Indigenous futurism and experimental filmmaking, these
artists bring unique perspectives and research-driven
approaches to their practices.

Throughout TBA:25, these artists will be developing
work in real time, sharing process and dialogue with one
another and the public. Hear from the cohort on Saturday,
Sept. 6 at 12:00 PM for a lunchtime conversation in PICA’s
Pavilion.

EERFCUS

Eischer

Supported in part by The Ford Family Foundation, Native Arts and
Cultures Foundation, and The Andy Warhol Foundation for the Visual
Arts.

Ford,
§ Family
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FAQ

Where is the Box Office®

From Aug. 5 — Sept. 14, the Box Office can be reached by email at
boxoffice@pica.org or by phone at (503) 224-PICA (7422). The Box Office
will be open every day of the Festival (Sept. 4 — 14) via email or phone. Box
Office staff will be available in-person one hour before each event. Closed
on weekends and Labor Day.

How do | buy a TBA:25 pass®
You can buy a TBA:25 pass via pica.org/tba, by emailing the Box Office at
boxoffice@pica.org, or by calling (503) 224-PICA.

Do | need a pass to attend TBA:25¢
No. You can purchase individual tickets for each event, or you can buy a
pass for varying levels of Festival access.

Pass Levels:

Patron Pass (All Access + VIP) - $500

($250 tax-deductible)

Includes priority admission to all performances, entry to a special VIP
event, Festival concierge service, and full access to TBA:25 exhibitions
and programs. Plus, a donation to PICA in support of TBA.

Full Pass - $250
Includes admission to all performances and full access to TBA:25
exhibitions and programs.

Do | need to make a reservation to a ticketed event if | have a
pass®

Reservations are required for all ticketed programs regardless of pass
purchase. To RVSP to a TBA:25 event, click the Google Form link in your
emailed receipt.

Is anything “Off Pass™¢

Yes. Tickets to the Elbow Room fundraiser Good Dang Weekend 2 is “off
pass” and must be purchased separately through Elbow Room’s website.
While San Cha’s /nebria me is part of a passholder's perks, tickets need
to be reserved through Boom Arts’ website. A code will be emailed to all
passholders for /nebria me. Tickets for Opening Night Dinner are also “off
pass” and must be purchased separately through PICA’s website.

What if | arrive late for a show?

As a general rule, there is no late seating. All shows begin promptly and
as listed. For performances at PICA, you must check in no later than 15
minutes before curtain to ensure seating, even with a pass reservation.

If | reserve a seat for an in-person performance at PICA, does
my child get in for free2

Children may attend for free if they can sit on your lap. Otherwise, you

will need to reserve an additional seat. Please note while we welcome
children and babies, we may have to ask you to wait in the lobby if there
are disturbances to the performance.

FAQ FAQ FAQ FAQ FAQ FAQ FAQ FAQ FAQ

F/iQ

Which shows are appropriate for children?

Can | bring my family2

PICA supports freedom of speech for artists and the right of audiences
to choose what they see and hear. Due to the immediate nature of live
performance, we cannot prescreen all works for content. However, if
you have specific concerns or questions, our Box Office staff can suggest
guidance on shows.

Can you refund or exchange my pass2

All ticket and pass sales are final. There are no refunds or exchanges. In
the event that we need to cancel/postpone a show due to unforeseen
circumstances, we will still pay our artists and crew as promised. PICA is
committed to paying artists and crew for scheduled performances. In
the case of a cancellation or postponement, we ask audiences to please
consider the cost of their pass as a donation to support fair wages, rather
than requesting a refund. That said, if you would prefer to have your pass
purchase refunded, you can contact the Box Office at boxoffice@pica.org
or call (503) 224-PICA, and a Box Office representative will be happy to
assist you.

Are TBA:25 events accessible?

PICA is committed to accessibility as a value, ethic, and opportunity for
learning, growth, and change. As we strive to create greater access to our
programs and events, including the TBA Festival, we welcome feedback
and dialogue from audiences and artists about their experiences and
suggestions for improvement. To inform TBA staff of access needs, make
requests for services, or offer feedback on our approach to access, please
contact the TBA Box Office at boxoffice@pica.org or (503) 224-PICA.

To learn more about TBA:25 access, visit pica.org/events/access25.

COVID-19

PICA strives to remain considerate of our staff, artists, and guests with
varying levels of vulnerability, safety, and comfort. In this spirit, masks
are recommended for TBA events. Anyone experiencing symptoms of
COVID-19, cold, or flu is kindly asked to stay home.

Transportation

PICA is located in the Boise-Eliot neighborhood of Northeast Portland.
We are close to bus lines 4, 6, 17, and 44. Stops for the A Loop and B Loop
Streetcar are approximately 0.3 miles from our building. The nearest
MAX station is Rose Quarter Transit Center, which is approximately 0.5
miles away. On-street parking is available. Please be aware that PICA is

in a residential area and, therefore, ask that all of our guests, staff, and
audience members treat our neighborhood and neighbors, housed and
unhoused, with the utmost respect.

Have questions?
We are here to help! Email boxoffice@pica.org or call (503) 224-PICA.

FAQ FAQ FAQ FAQ FAQ FAQ FAQ FAQ FAQ
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SUPPORTERS

Supporters

- Dr. Kathleen Abbasi

- Maral Abdi

- Adams and Ollman

- Oluyinka Akinjiola

- Gary Aldrich

- Julie Alexander

- Yasmin Amirsoleymani

- Roya Amirsoleymani

- Jenny Ampersand

- Nina Amstutz &
David Menschel

- Anonymous

- Pippa Arend

- Meagan Atiyeh

- Linda Austin &
Jeff Forbes

- Adrian Austin-King

- Pam Baker Miller
& Kent Richardson

- Amber K Ball

- Will Ball

- Rhonda Barton

- Todd Barton

- Hayley Bauske

- Roberto Bedoya

- Jess Beebe

- Heidi Beebe &
Doug Skidmore

- Miriam Berman

- Dianne Beveridge

- Stephen Bibbs

- Ariel Biscoe

- Bill Boese

- Mateo Booker

- Emily Bosanquet

- Coventry Boucher

- Anne Bower

- Jenny Boyce

- Mike Bray

- Kate Bredeson

- John E. Brennan

- Robby Bricker &
Don Voyles

- Harper Brokaw-Falbo

- Dennis Brown &
Dave Meeker

- Will Bryant

- Ryan Burghard

- Stashia Cabral

- Paul Camfield

SUPPORTERS

SUPPORTERS

- Carlos &

Monica Camin

- Amy Cannata

- Rachel Canning

- Lucinda Carmichael
- Ali Carrigg

- Yanira Castro

- Carolyne Holcomb &

Braden Catt

- Kumuth Chatterjee
- Emma Christ

- Kyle Cohima

- Emma Colburn

- Mirabai Collins

- Judy Cooke

- Erin Cooper

- Nan Curtis &

Marty Houston

- Fernanda D'Agostino

& Brian Foulkes

- Courtney Dailey &

Michael Hyde

- Jeremy Dalton
- Gary Hartnett &

Eloise Damrosch

- Nancy Davis

- Damien Dawahare
- Jakob Dawahare

- Tracy Dawahare

- Susan McKinney &

Michael de Forest

- Genevieve DeGuzman
- Erin Dengerink
- Andrew Dickson &

Susan Beal

- Magnhild Disington &

Kenneth Weigelt

- Nlora Diver

- Charlie Dobson

- Julia Dolan

- Suzanne Donaldson
- Amanda Donnan

+ Dru Donovan

- Amy & Sarah Driesler
- Jane Drummond

- Katherine Duran

- Phoebe Ebright

- Mel Ecker Levy

- Elizabeth Eckstrom
- Gerding Edlen

- Kristy Edmunds

- Tiffany Edwards

SUPPORTERS

- Cathy Edwards &

Mike Wishnie

- Michael Ellsworth
+ Todd Evanoff

- Mia Ferm

- Marcus Fischer

- Sasha Fishman

- Daniel Fogg &

Matthew Pearson

- Jennie Fowler
- Thomas Freedman
- Victoria Frey &

Peter Leitner

- Charles & Kyle Fuchs
- Allie Furlotti &

Adam Kostiv

- Emily & Kurtis Fusaro
- GAGALLERY

- Arminda Gandara

- Vallejo Gantner

- Mir Gh

- Ashley Gifford

- Robert &

Janette L. Gill

- Deborah Horrell &

Kit Gillem Fund for
Arts & Conservation
elely

- Emily Ginsburg

- Sarah Gilass

- Rachel Goldman
- Aaron Goodstein
- John Goodwin

- Google

- Zandy Gordon

- Jamee Greer

- ShirLy &

Laurence Grisanti

- Peter &

Kimberly Gronquist

- MK Guth &

Greg Landry

- Rachel Hadiashar

- Michelle Handelman
- Allie Hankins

- Tiffany Harker

- Marie Harrington

- Jeanette Harrison

- Maggie Heath

- Matthew Henderson
- Susan Hoffman &

Fred Trullinger

SUPPORTERS

- Erin Hogan-Freemole

- Tahni Holt &
Toby Query

- Britt Howard &
Monte Mattsson

- Jacqueline Hoyt

- Beth Hutchins &
Pete Skeggs

- Linda Hutchins

- ILY2

- Garrick Imatani

- Ariana Jacob

- Malia Jensen

-Lory &
Mats Johansson

- Linda K Johnson &
Stephen Hayes

- Heather &
Bruce Johnson

- Dennis Johnson &
Steven Smith

- Susan &
Steven Josefsberg

- Wendy Jovan

- Liam Kaas-Lentz

- Matthew &
Stephanie Kelly

+ Chloe Kendall

- David Kenney

- Killian Pacific

- Martie Kilmer

- Kinsman Foundation

- Meghan Kleinheinz

- Peter Koehler, Jr. &
Noel Hanlon

- Leah Nobilette &
Shawn Kolitch

- Grace Kook-
Anderson

- Jim & Deborah Pugh

- Hannah Krafcik

- Sara Krajewski &
Jeff Fisher

- Jessica Kroeze

- Kroger

- John Lafrentz

- Elizabeth Leach

- Rio Leyva

- Rebecca Lingafelter

- Shawna Lipton &

- Joyce Lozito
- Jeff Luce

- Leslie Lum

- Jarred &

Mary Lundstrom

+ Jasmine Mahmoud
- Amirra Malak
- Jeff Maldaver
- Brenda Mallory &

Bruce Barrow

- Sima Marashi

- Anna & Arjuna Marti
- Gabrielle Martin

- Monica Martines

Gallagher

- Ella Martini
- Christy &

Michael Mason

- Molly McCabe

+ Mack McFarland

- Harold McNaron

- Mona McNeil

- Daniel & Kelly Meyer
- Murray Meyer

- Noah & Sarah Meyer
- Kim Middleton

+ André Middleton

- Cristi Miles

+ Max Miller

- Sarah Miller Meigs

- Jeffrey Mills

- Casey Mills &

Carmen Calzacorta

- Jeffry Mitchell

- De'mel Mojica

- Rochelle Mollen

- Nicolette Montana
- Jeffrey Morgan

- Laura Moulton

- Wesley Mueller

- Martin C Muller

- Multnomah County

Cultural Coalition

- K Murney
- Justine Nakase
- Native Arts and

Cultures Foundation

- Dane Nelson
- Emily Nemesi
- Hannah Newman

- Alex Novie

- sidony o'neal

- Hanif O'Neil

- Brian & Erin O'Reilly
- Sarah Odenkirk

- Laurel Ollstein

- Oregon Community

Foundation

- Justin Oswald
- Pacific Power

Foundation

- Mark Palman

- The Palman Family
- Shana Palmer

+ The Parsons Art

Foundation

- Daniel Peabody
- PDX

CONTEMPORARY
ART

- Barry Pelzner &

Deborah Pollack

- Amanda Peters

- PNCA

+ Bud Prenevost

- Ralph Pugay

+ David Ramirez

- Wayne Ransier &

Sharon Tomaselli

- Taylor Reed
- Michael &

Jennifer Reinsch

- Linda Plackett &

Ryan Reiss

- Anthony Rhodes
- Piers Rippey

- Morgan Ritter

- David B Rosen &

Christopher Rocca

- Laura Rochelois
- Rick Rogers
- Reuben Roqueni &

Marlana Donehoo

- Carol Rose
- Adam Roth &

Stephanie Kjar

- Dr. Cara Rozell

- Cari Sanchez-Potter
- Jane Schiffhauer

- Brian Seidman

Anthony Rhodes - Xi Jie Ng - Bonnie Serkin
- Mary Locke - NIKE - Leif Shackelford
SUPPORTERS SUPPORTERS SUPPORTERS SUPPORTERS
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SUPPORTERS CONTINUED

- Gregory Siff

- Elaine Skinner

- April Slabosheski

- Michi Slick

- Sharon Smith

- Jack Snell-Ryan

- Stephanie &
Jonathan Snyder

- Sharon Urry &
Scott Soutter

- Bianca Sparta

- Helen Spencer-
Wallace

- Emily Squires &
Jess Perlitz

- Starseed Foundation

- Erin Moeschler

- Sanda Stein

- Michael Stevenson Jr.

- Noelle Stiles

- llvs Strauss
- Jeffrey Stuhr &

Peter Kallen

- Hunter Sunrise
- Cerinda Survant &

David Kaplin

- Hope Svenson
- Deniz Tasdemir-

Conger

- Asia Troyer

- Larry & Dorie Vollum
- Jenny Vu

- Artemis Walker

- Nell Warren &

Greg Misarti

- Kevin Washington
- Mark Annen &

Heather Watkins

- Marie Watt &

Adam Mclsaac

- Steven Wax

- Celeste Weber

- Lisa Wells

- Kelsey Westermann
- Elias Wheeler

- Amber Whitehall

- Lori Wiechec

- Priscilla Bernard

Wieden

- Allegra Willhite

- Dustin Williams

- Kate Williams

- Connie Wohn

- Beth Wooten

- Christy Wyckoff
- Luke Wyland

- LuYim

- L.B Yockey Jones

In-Kind Donations
+ Nina Amstutz

- Fiorin Ballerini

- Taz Coffey

- Documart

- Farmhouse Kitchen
- Float On

- Fulamingo

- Mk Guth

- ILY2

- Jeanine Jablonski

- Jackson Family Wines
- Stephanie Kelly

- Grace Kook-Anderson

- Mendivia Wines

- New Deal Distillery
- Nike

- Oddball Tattoo

- Parallel Wines

- PDX Pipeline

- Pizza Kat

- Portland Mercury

- Portland Monthly Magazine

- Erica Rife
- Stelo
- Stoller Wine Group

- Suntory Global Spirits
- Tito's Handmade VVodka

- Variable West

SUPPORTERS

SUPPORTERS

SUPPORTERS

SUPPORTERS

CORPORATE SPONSORSHIP

PICA is the creative economy in action. By becoming a
corporate sponsor, you declare your business to be a

cultural leader. Your crucial support helps PICA fund artist
residences and commissions, subsidize free programs, engage
in civic dialogue with the community, and continue to bring
leading-edge contemporary art to Portland.

Benefits of sponsorship include: connecting with
PICA’s community of vibrant art enthusiasts, who
embrace innovation and exploration; unique and memorable
experiences with contemporary art for your staff and clients;
invitations to exclusive sponsor receptions; acknowledgment
listings in printed materials, on donor walls, and on the PICA
website; and invitations to year-round visiting and resident
artist events.

Portland Institute for Contemporary Art receives
support from the Oregon Arts Commission, a state agency
funded by the State of Oregon, and the National Endowment
for the Arts.

Funders and Sponsors

E %438

‘The Andy Warhol Foundation for the Visual Arts

The

Ford,
Family
Foundation’

JACKSON FOUNDATION

Mellon ‘ MILLER . Sarah_
Foundation FounpaTIoN Miller Me|gs
Oregon
(a) NW Natural’ oy
- ETETE Foundation R 1

COMMISSION

M/}/N{//N/ i RWN TRAVEL
PROSPER '
@ PORTLAND 7,,&(; W()ﬁmm FOUNDATION PORTLAND

CORPORATE SPONSORSHIP CORPORATE SPONSORSHIP
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STAFF

PICA Staff

Jakob Dawahare
Graphic Designer

Erin Boberg Doughton
Artistic Director and Curator of
Performance

Molly Gardner
Production Manager

Kristan Kennedy
Artistic Director and Curator of
Visual Art

Milo Mattern
Facilities Associate and Preparator

Samantha Olistein
Development Manager and Box
Office Manager

Van Pham
HR Administrator

Jayne Pugh
Marketing Associate and Editor

Elio Quezada
Programs Manager

Reuben Roqueiii
Executive Director

Leslie Vigeant
Director of Marketing and
Communications

TBA:25 Staff

Rory Breshears
Alan Cline

Erté deGarces
Emily Ediger
Cullen Elliot
Amelia Grissom
Saibi Khalsa

Al Knight-Blaine
Nathan Norris
Jake Powell

lan Anderson Priddy
Joshua Yoon

STAFF STAFF STAFF

PICA Board of Directors

André Middleton | Interim Chair
Emily Fusaro | Vice Chair

Kevin Washington | Treasurer
Cristi Miles | Secretary

Nishat Akhtar

Andrew Dickson

Phoebe Ebright

bart fitzgerald

Allie Furlotti

Peter Gronquist

Shelly Kapoor

Stephanie Kelly

Shawna Lipton

Pamela Baker-Miller

sidony o'neal

Master Artist Michael Bernard
Stevenson Jr.

Thank you to Courtney Dailey and
Lynne Bredfeldt Hader for their
Board service. Your contributions
to PICA are deeply appreciated and
have a lasting impact.

STAFF STAFF STAFF

\M |
STAFANKS

IN MEMORIAM | SPECIAL THANKS

In Memoriam

David Eckard
Paul Vigeant

Special Thanks

Linda Austin

Bill Boese

Ed Bourgeois
Jennifer Cole
Farah Dinga
Tracy Francis
Jeff Forbes
Arminda Gandara
Meghann Gilligan
Michael Gubitosa
MK Guth

Allie Hankins

Jeff Hu

Jeanine Jablonski
Jason N. Le
Elizabeth Leach
Marsha Mack
Sarah Miller Meigs
Oliver Myhre

Native Arts and Cultures Foundation

John C. Robinson
Stephanie Snyder
Mami Takahashi
Paul West

Thank You

Our sincere thanks to the TBA:25 Box Office Staff and Front of House Staff.

IN MEMORIAM |
SPECIAL THANKS

IN MEMORIAM |
SPECIAL THANKS

IN MEMORIAM |
SPECIAL THANKS
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LOCATIONS MAP

1 PICA, PICA Annex, & PICA Pavilion
15 NE Hancock Street

2 PNCA
511 NW Broadway

3 Winningstad Theatre
P-5, 1111 SW Broadway

4 Reed College
Douglas F. Cooley Memorial Art Gallery (inside the library)
3203 SE Woodstock Boulevard

|~
— \=

E EASTMORELAND WOODS,LOCK

LAND|

i

To inform TBA staff of access needs or to make requests for services,
please contact the TBA Box Office at boxoffice@pica.org or
503-224-PICA (7422).

LOCATIONS MAP LOCATIONS MAP LOCATIONS MAP

LOCATIC

PORTLAND

|

%



DAY-BY-DAY SCHEDULE

THURSDAY, SEPT. 4

THURSDAY, SEPT. 11

TIME PROGRAM LOCATION TIME PROGRAM LOCATION
6:00 PM  Angelo Scott PNCA T:00 PM  keyon gaskin and collaborators PICA
Omni Rail thd: to be diasporic un determined
8:00 PM Opening nght Dinner PICA Pavilion 8:30 PM Madison Brookshire PICA
Number Series
FRIDAY, SEPT. 5
TIME PROGRAM LOCATION FRIDAY, SEPT. 12
6:00 PM  Tahni Holt and Emma Lutz-Higgins PICA TIME PROGRAM LOCATION
Horizon
6:00 PM  Dao Strom PICA Annex
8:00PM  Drama Tops PICA Annex Tender Revolutions/Yellow Songs
DADS
8:00 PM  Erika M. Anderson (EMA) PICA
8:00PM  San Cha Winningstad and Tabitha Nikolai
Inebria me Theatre Memory as a Rock Out of Reach
9:30 PM  Asher Hartman and Jasmine Orpilla PICA
Blessed with Switch
SATURDAY, SEPT. 13
TIME PROGRAM LOCATION
SATURDAY, SEPT. 6
12:00 PM Box Meal & Conversation with Artists PICA Pavilion
TIME PROGRAM LOCATION
12:00 PM  Freddie Robins Douglas
12:00 PM Box Meal & Conversation with Artists PICA Pavilion - 5:00 PM Apotropaic F. Cooley
Memorial Art
4:00 PM  Tahni Holt and Emma Lutz-Higgins PICA SRR REEE
Hori College
lorizon
6:00PM  Drama Tops PICA Annex SO0RNIEDao Stroms = FICARRREX
Tender Revolutions/Yellow Songs
DADS
7:30 PM Justine A. Chambers PICA SOOI l;zzog gzskci; L c?llabtz;‘a:or's ined A
The Brutal Joy: A Lecture - 10 be glasporic un aerermine
8:00PM  San Cha Winningstad 9:00 PM  Dirty Thirty TBA:25 Closing Party PICA
Inebria me Theatre
SUNDAY, SEPT. 14
SUNDAY, SEPT. 7 TIME PROGRAM LOCATION
TIME PROGRAM LOCATION 12:00 PM  Freddie Robins Douglas
4:00 PM  Tahni Holt and Emma Lutz-Higgins PICA SERDIAN Azl = COOI?Y
Y — Memorial Art
Gallery, Reed
6:00PM  Drama Tops PICA Annex College
0ABS 4:00PM  Elbow Room PICA
7:30 PM The Untitled Native Project PICA Good Dang Weekend 2
: — Live at PICA
62 63
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Portland Institute for Contemporary Art
15 NE Hancock Street

Portland, Oregon 97212

pica.org/tba

Share your TBA:25 experience with friends or relive performances or
memorable moments through the Festival’s official hashtag, #tba25.

Keep up with the Festival and follow us!
Instagram @picapdx

Facebook @picapdx

Flickr.com /photos/pica

Cover: Drama Tops, DADS | Photo: Salt Photo

PICA




