
Conducting Chart
Keep your eyes focused on the conductor of the class, and your ears focused on the beat! 
Based on your assigned group, follow the actions outlined on each beat count below.

B E AT/ T I M E 1 2 3 4 5 6 7 8 9

Group A Stand up Shake 
your arms

Shake
your arms Sit down

Group B Hands on 
heads

Shake
your arms Stand up Sit down

Group C Stand up Hands on 
heads Stand up Sit down

B E AT/ T I M E 1 2 3 4 5 6 7 8 9

Group A

Group B

Group C

Create Your Own 

Now it’s your turn to become the conductor of the orchestra. Define your own set of four 
actions and hand gestures below and assign them to each group. Make sure your classmates 
can follow along!

Action 1

Action 2

Action 3

Action 4

Conductor Signal 1

Conductor Signal 2

Conductor Signal 3

Conductor Signal 4



Our Oregon Home Matching Game
Each home featured on this program is different. Whether conveying the grandeur of the Finnish mountains and 
valleys, the hustle and bustle of life on the Upper West Side of Manhattan, the dust and grounds of a ranch in 
Argentina, or the rhythmic dance of enslaved African ancestors, each has a different sound, place, and time, and each 
composer sought to evoke that distinctiveness in their music.

And just like every home on this program, Oregon is unique. Over the years we have settled on a wide-ranging list 
of officially designated symbols, measured and documented unique geological features, and have shaped the land. 
Match the following facts about the state of Oregon with the correct letter of the answers provided: 

1.	 Longest River

2.	 State Nut

3.	 Tallest Mountain

4.	 State Fish

5.	 State Animal

6.	 Most Western Point

7.	 State Crustacean

8.	 Smallest Town

9.	 Most Populated County

10.	 State Mushroom

11.	 State Gemstone

12.	 Newest State Park

13.	 Deepest Lake

14.	 State Flower

15.	 State Motto

16.	 Oldest State Park

17.	 State Insect

18.	 County with the Darkest Skies

19.	 State Bird

20.	 State Tree

A .  M U LT N O MAH

B .  SARAH  H E L M I C K  STAT E  PAR K

C.  L AK E  C O U N T Y

D.  C OT TO N WO O D  CANYO N  STAT E  PAR K

E .  “S H E  F L I E S  W I T H  H E R  OW N  W I N G S ”

F.  G R E E N H O R N

G .  D O U G L AS - F I R

H .  HAZ E L N UT

I .  O R E G O N  G RAP E

J .  C O LU M B IA

K .  C H I N O O K  SAL M O N

L .  O R E G O N  SWAL LOW TAI L

M .  D U N G E N E S S  C RAB

N .  C RAT E R  L AK E

O.  B E AV E R

P.  CAP E  B L AN C O

Q.  W E ST E R N  M E AD OW L AR K

R .  O R E G O N  S U N STO N E

S .  M O U N T  H O O D

T.  PAC I F I C  G O L D E N  C HAN T E R E L L E

AN SW E R AN SW E R



Our Oregon Home Word Search
Just like every home on this program, Oregon is unique. Over the years we have settled on a wide-ranging list of 
officially designated symbols, measured and documented unique geological features, and have shaped the land. 
Find the following words below in the word search puzzle:

S S K S K K R K A D C S L O Q P F V M H

Y E F J W Z W C U B F M K G Y W W W R M

C N R T I A D C R A T E R O B T L Y C D

M O S N R F L F H B U B F E E R R L A N

U P T A H X J L F A Y T O H A G F I P X

L G K T R W J F O U Z N C I V R T V S C

T P N D O A H E C W B E T U E A T Y U N

N V R O C N H L Z O T L L C R P K U N W

O V W U D H W H G O U A K N M E K G S U

M R Y G P F A O E M I H I N U S I D T E

A H L L H M F N O L Y E N L R T N U O L

H Y B A O C E Y T D M V O T M D G N N A

B A Y S O H K A S E C I T T G Q R G E K

K H I F D I N Q D H R A C S B I E E Y E

C C W I O N H E J O A E N K L M E N F T

R H F R I O A K S U W M L Y L P N E D A

I L R D F O X P Y U I L B L O V H S T Q

M J M U Q K Y G V S S W A H E N O S T Q

C K U K J B L A N C O B E R D O R G W D

I Y T U P N W U O R I F E N K F N P D T

G RAP E

M E AD OW L AR K

D O U G L AS

C H I N O O K

B E AV E R

SWAL LOW TAI L

S U N STO N E

HAZ E L N UT

C HAN T E R E L L E

D U N G E N E S S

H O O D

C RAT E R

G R E E N H O R N

L AK E

M U LT N O MAH

C OT TO N WO O D  CANYO N

SARAH  H E L M I C K

B L AN C O



Cat-Kitten Meter and Rhythm

 1  2  3  4  5  6  7  8

 1  2  3  4  5  6  7  8

As a class, create a beat—by clapping, tapping, or snapping—while counting up to 8, in one-second intervals. 
Following that  beat, create a series of 8 cats, with “cat” spoken at one-second intervals.

Rest

 1  2  3  4  5  6  7  8

D U P L E  M E T E R  ( G R O U P S  O F  2 )
Now speak a series of 8 alternating cats and kittens at one-second intervals. Students should say “Cat” for each large 
cat head and “Kitten” for each set of small pawprints. 

Create your Own
Use the space below to create your own duple, triple, and quaruple meters using words of your choosing. 

T R I P L E  M E T E R  ( G R O U P S  O F  3 )

Q UAD R U P L E  M E T E R  ( G R O U P S  O F  4 )

 1  2  3  4  5  6  7  8

 1  2  3  4  5  6  7  9

 1  2  3  4  5  6  7  8

 8

 1  2  3  4  5  6  7  9 8



T I M PAN I S NAR E  D R U M HAR P V I O L I N

F R E N C H  H O R N T R U M P E T C O N D U CTO R CYM BALS

XYLO P H O N E P IAN O F LUT E TAM B O U R I N E

Ginastera Listening Table
Watch and listen carefully to Ginastera’s “Malambo” in this video. One of the 
instruments below is not included in the piece. Can you identify which one?  

Which instrument in the table above is not featured in “Malambo”? 

Does this surprise you? Why/Why not?

https://youtu.be/y36xmzYpujc?si=vKQj2M3Si3UuCFl2
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Hedwig’s theme
1 :1 3 -1 : 30

Hedwig’s theme
1 : 30 -1 : 54

Hedwig’s theme
1 : 55 - 2 : 26

Hedwig’s theme
2 : 27- 2 : 44

Nimbus 2000
2 : 45 - 2 : 57

Nimbus 2000
2 : 58 -3 : 09

Nimbus 2000
3 :1 0

The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are:

The dynamics used: The dynamics used: The dynamics used: The dynamics used: The dynamics used: The dynamics used: The dynamics used:

Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): 

Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling:

I also noticed: I also noticed: I also noticed: I also noticed: I also noticed: I also noticed: I also noticed:

Nimbus 2000
3 : 42-3 : 57

New Theme
3 : 58 - 4 : 2 2

Nimbus 2000
4 : 23 - 4 : 37

New Theme Again!
4 : 3 8 - 4 : 56

Nimbus 2000
4 : 57- 5 :1 7

Harry Potter Main theme
5 :1 8 - 5 : 59

Ending
6 : 0 0 - 6 :1 2

The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are: The instruments I hear are:

The dynamics used: The dynamics used: The dynamics used: The dynamics used: The dynamics used: The dynamics used: The dynamics used:

Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): Tempo (fast or slow): 

Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling: Mood or Feeling:

I also noticed: I also noticed: I also noticed: I also noticed: I also noticed: I also noticed: I also noticed:

Williams Listening Map
Write down information in the blank sections below as you listen to these themes from the Harry Potter Suite 
from this video. What instruments do you hear? What dynamics are used in the section? Is the tempo fast or 
slow? What is the mood or feeling of the section? Do you notice any other interesting elements, such as how the 
orchestra members are playing (facial expressions, techniques, what they’re paying attention to) or how it is led by 
the conductor? Use this Listening Map to guide and enhance your active listening experience.

AB O UT  DYNAM I C S
Dynamics dictate the volume at which  
the music should be played.

Very soft (pianissimo): pp

Soft (piano): p

Medium soft (mezzo piano): mp

Medium loud (mezzo forte): mf

Loud (forte): f

Very loud (fortissimo): ff 

https://youtu.be/a0zG8GR9gWk?si=8Dnsa7MWDSBYQvUy&t=72
https://www.youtube.com/watch?v=a0zG8GR9gWk&t=73s



