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Oregon Symphony 2" Horn Audition Repertoire
Preliminary, Semi-Final and Final Auditions: September 22-24, 2026

Solo Repertoire

Mozart Horn Concerto No. 2, 3, or 4

Bach Cello Suite No. 5 (Hoss transcription)

Orchestral Excerpts — 2" horn parts

Bach: Brandenburg Concerto No. 1
Beethoven: Fidelio Overture

Beethoven: Symphony No. 3

Beethoven: Symphony No. 7

Beethoven: Symphony No. 8

Haydn: Symphony No. 31, “Hornsignal”

Mahler: Symphony No. 1

Mahler: Symphony No. 3
Mahler: Symphony No. 9

Prokofiev: Romeo and Juliet

Mvt. |: Exposition

Sarabande (no repeats)

Mvt. IV: Trio (no repeats)
mm. 45-55

Mvt. [ll: Trio, mm. 167-201
(with pickup)

Mvt. I: mm. 84-110
Mvt. lll: mm. 181-234 (no repeat)

Mvt. Ill: mm.44-78

Mvt II: mm. 13-38 (with pickup, no
repeat)

Mvt |: 4 before Elto 1 after

Mvtlll:4afterto

Mvt. |: pickup to [29|to 2 before
Mvt. I: 5 before [1]to 2 after 2

Romeo at Grave of Juliet,

59toe2



Schoenberg: Chamber Symphony No. 1 to @

4 aﬁerﬂto end
Shostakovich: Symphony No. 5 Mwvt. |: 3 afterto 1 after
Strauss: Don Quixote Variations 7 and 8

Wagner: Das Rheingold Prelude mm. 35-54



SIX SUITES

Johann Sebastian Bach

ComMpPOSED For
Unaccompanied Violoncello

TRANSCRIBED FOR HORN BY

Wendell Hoss

SUITE V
HORN in F
_S-J-ARABANDE
Lento sy _ ~ /
5 N S T e S Lo S e = =5
e » - T — ___‘%’.__L_/_ =
Il7. A 1] } !-\‘ T ~—- B N?
e e %
i === It
-—\—é —— é —_— — ;:.
: v , y
\ e . =
D) p\:‘:fgu —iﬁ/ = \\__..—iF :j \\_E.L_::
& = =: -
—_V [
}‘%Ebr — e \pﬁ?ﬁ‘_ — = =
o) - . Li 1 I -
o L] [ = ke w;jg::;:\« 171
2/ o]




Concerto |

Corno Il in F

BWV 1046

Johann Sebastian Bach
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Ouvertdre zur Oper

Fidelio

Cormmo llin E

Ludwig van Beethoven, aus op. 72
herausgegeben van Christian Rudlolf Riedel
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Corno II

Symphonie Nr. 3

E-flat major

Es-dur -

op. 55

in Beethoven
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Corno I1

Symphonie Nr. 7

in

A-dur - A major

La/A

Ludwig van Beethoven

op. 92
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Achte Symphonie

Cormno II l

L.van Beethoven, Op.93

in F
Tempo di Menuetto ¢-126
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Symphonie Nr.31

Mit dem Hornsignal® ,Auf dem Anstand”

Horn II in D. Joseph Haydn.
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Gustav Mahler

Symphony No. 1 in D Major
2.Hornin F

1. Satz
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SYMPHONIE N°¢1

2. Horn in F

Gustav Mahler
II1. Satz
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3.

0

SYMPHONIE N

Gustav Mahler.

1.

2. Ilorn in F.
Erste Abtheilung.
N?

Immer dasselbe feurige Marschtempo, ohne zu eilen.

Schwungvoll.
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NEUNTE- SYMPHONIE

2. HORX IN F

Gustav Mahler.
(1‘0’60—19&.)

o |
Andante| comodo. :
r 3 gestopft offen (Zcho)
f 1 o B — | 7 9
X 1 I Fd Y | I rd T I 4 | 1 I Fi |
@ =Ci:igﬁ-ﬂ‘ it t"ﬁﬁ—“‘*j—!ﬁﬂ_—*;j:: i
S = : P P —— —— espress
3
= [om -
- = t S | ] — %7 =
e e T % @M
| | — w
l == p
SCHpre jajr 1 CSPress.
7i I T I T | = T —x
o | } | | ~{| K e o
= e e e = e
= == = = = " ,\'!, = =
e I P == o T f=>p




Horn2in F

Prokofiev: Romeo and Juliet

VIl. Romeo at the Grave of Juliet

Adagio funebre '
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Arnold Schoenberg

Chamber Sy(l_)np)honyNo. |
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FIFTH SYMPHONY

FOR 8/6 ORCHESTRA
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Richard Strauss, Op.35%
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DAS RHEINGOLD.

Corno II.

Vorspiel und I. Scene.

In moto tranquillo, sereno.

Corao VII,

Corno V1II

Es.
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